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PLAY NO. 3        WOMAN IN A DRESSING GOWN BY TED WILLIS 
Our third play of the season is about as far from the first two of the season as you 

could get. Written by Ted Willis, originally for television and then adapted for the 

big screen, it finally was converted into the stage play you will see here.  

Jim Preston has been married to Amy for 20 years.   They have a son, Brian, a 
house in London and seem perfectly happy, except that Jim is secretly having an 
affair with co-worker Georgie.   Desirous of something more than stolen evenings, 
Georgie threatens to reveal the affair unless Jim divorces Amy and marries her 
instead, and Jim is forced to choose between his family and his fantasy. 

Directed by Mike Russell, the cast features some well-known faces but we are 
delighted to be able to introduce two of the older members of Altrincham Youth 
Theatre, our drama school, as Jim and Amy Preston’s son, Brian. Harvey Bowcock 
and Sam Culver will be sharing the role, taking it in turn to perform on alternate 
nights. One or two other members of AYT will be appearing with them as Brian’s 

friends, though they will have non-speaking roles. We are delighted to be able to integrate our youth members 
into an adult cast, and hope to be able to do it more often in the future. 

 

CHAIRMAN’S CHAT 
Happy New Year to you all. I hope you all have had a good Christmas and were able to watch Last Tango in Hali-

fax on BBC 1. The theatre got about 15 to 20 minutes coverage in the 2 hours of the production.  If you missed it 

you can still see it on BBC I-player.  

Please will you all look at the list of unclaimed 300 club prizes on the notice board and if you are on the list col-

lect the money from me in the bar during the next play. We don’t like to post money as it can go astray in the 

post and cheques incur bank charges.  

During the year our maintenance team always have plenty of work, such as replacing light bulbs (many need 

very tall ladders to get at them), fixing dripping taps, repairing damaged furniture and just generally keeping on 

top of the appearance  of the place. Over the last year we have replaced the paper towels with hand dryers in 

both toilets, replaced most of the fluorescent lights with LED lights, repaired several seats in the auditorium and 

recovered part of the auditorium wallpaper where it was damaged while bringing in furniture.                

Ian Bowden, Chairman 

, 



 

 

300 CLUB WINNERS  

These winners were drawn during the first 

play of the season. To collect your prize, 

please have a word with Ian Bowden who 

can be found serving behind the bar during 

the interval. There are still some shares in 

the 300 Club available. Please have a word 

with Ian if you would like to take part. 

£100  Iris Emery 

£50  Ronnie & Mary Ballantine 

£30  Mrs Jo Hogan 

  Val Smith 

£15  Enid Holt 

  Mrs Gloria Taylor 

  R Prowse 

  Gil & Victoria Lane-Young 

  Mrs Shirley Phillips 

  Mrs J Keeling 

 

ORDERING TICKETS 

Don’t forget—the easiest way to do this is to ring us 

(0161 928 1113)  on a Monday, Wednesday or Friday 

evening between 7.30pm and about 9.45pm and talk 

to a human being about the tickets you would like. This 

service starts from Wednesday January 4th. 

Please try not to ring on other nights or during the day. 

Often there won’t be anyone at the theatre then or 

they are there but are too busy to answer the phone., 

and the answerphone rapidly fills with messages. 

My request in the last newsletter for someone to take 
over the role of Archivist was answered very rapidly by 
Cherrill Wyche, who has agreed to do the job for us. 
Thank you, Cherrill. 

As we said in the last newsletter, it has been agreed 
that the bookshop will cease to exist at the end of this 
season, at the end of May. Until then, please have a 
good look at the stock on the shelves—it changes very 
rapidly and there may be something there that you 
haven’t read yet.  

  FRONT OF HOUSE STAFF 
These are the willing volunteers who greet you when you arrive to see a show. They sort 
out your tickets if you haven’t already got them, sell you programmes, raffle tickets and 
coffee tokens to be used during the interval. While you are watching Act 1 of the play 
they set out the bar area ready for coffee during the interval, make the two lots of cof-
fee—black with cream to be served in the bar, or white made with half milk to be 
served in the auditorium—and they put sugars/sweeteners and cream on the tables.  
They also fold all the raffle tickets ready for the draw during the interval. They then 
serve coffee to all those who want one. During Act 2 they clear up the bar area again 
and put all the dirty crockery in the high speed dishwasher. (We don’t wash up and dry 
things by hand any more). They then put everything ready for the following night. At the 
end of the show they see the audience out of the theatre, check the auditorium for lost 
property and pick up any litter that may have been left.   

We are  always very grateful to those of you who volunteer to help but we always need 
more. It has been agreed that we will advertise in the local press for anyone interested 
in joining our team. Volunteers are, of course, unpaid, but it has been agreed that every-
one who helps us will be given a voucher to be exchanged for a ticket to see the show— 
either the one for which they have helped on front of house or for a future production—
as a small thank you for helping us. 



When I was thinking about what to include in this newsletter, I came across an article in 

the Times, talking about a (professional) production called “The Play That Goes Wrong”, 

parodying, to gloriously comedic effect, a hapless group of am-

drams bungling their way through a conventional drawing room 

comedy. Lines are forgotten, sets collapse and everything that 

can go wrong does. The show taps into a darker reality of life on 

stage. A stage is a dangerous and threatening environment, one 

in which chaos and calamity are never more than a protruding 

nail or a malfunctioning revolver away. 

“Performing live is an act of faith; when you step through the door (as long as it isn’t 

stuck) you have to believe that your lines will come out on cue and in the right order. That 

is up to you. However, you must also trust that the set will stay up, props will function and 

that scene changes will operate as rehearsed—without depositing a half-hundredweight 

of wood or a gilded chandelier on your cranium, and that is up to a wonderful team of 

people you never see on stage, but without whom there would be no stage and no play. 

Everything on stage is a potential mantrap. Fellow actors will forget their lines (or forget 

to come on stage when they should), revolvers will jam, props go walkabout just as you 

need to use them, zips will burst, curtains will rise or fall without warning, while compli-

cated pieces of machinery and stage set will get stuck or worse, work too well, trundling 

on before you’ve cleared the space, sending you sprawling to the floor.” 

That these catastrophes happen so rarely is due to our hard-working but usually unsung 

group of people called, collectively, “the techies”. They design and build the set, paint and 

decorate it, find appropriate furniture and fittings (some of them quite obscure at times), 

together with props which look totally of the period (and which frequently are the genu-

ine article). Lighting doesn’t just happen, it has to be designed, planned and at times 

lights have to be re-rigged to get the required effect in the right place at the right time. 

Sound effects have to be researched, loaded onto a computer and then they have to oc-

cur at the exact millisecond they are needed on stage (even if what is going on onstage 

doesn’t quite match what the script says should be happening). Costumes have to be re-

searched. Sometimes they have to be made from scratch, sometimes adapted from what 

is already in the wardrobe, and then shoes, hats, and all the other necessary bits and 

pieces found to complete the outfits. 

They do this all in 4 or 5 weeks and at the end of the produc-

tion, they start all over again for the next play. 

They are always looking for people to join them—experience 

not always needed, training will be given.  

We don’t really say thank you often enough to them, but we 

couldn’t do without them, and neither could you. 



CONTACT DETAILS 

Should you need to get in touch with us at any time, these are the relevant contact details; 

By phone — 0161 928 1113 

By email — alt.theatre@msn.com 

Ticket sales — ct.tickets@gmail.com 

Costume Hire Service —0161 928 1113 

Our website — www.alttheatre.org 

Charity Registration Number: 517914 

What they said about  

the second show of the season: 
 
The Messenger Reporter gave it 5 stars and described it as “a must-see 
production”. She said “This production, directed by Mike Russell, is one 
of the slickest farces I have seen. Every cast member appears exactly 
on cue and the timing is excellent. Even the sash window crashes when 
it should, not to mention the equally fast dropping of pants and re-
moval of bath towels! “ 
 

The Cheshire Theatre Guild Adjudicator commented that vocal pace, blocking 

and ensemble playing were impeccable, and interaction with the window, 

almost a character of its own, was flawless. He concluded his review with the 

comment “this was a skilled team under a talented director. The action was 

carefully planned, well-drilled, and keenly executed. Dialogue was relent-

lessly paced without losing character and the physicality needed to push the 

play to the finish was very impressive.” 

The Association of Community Theatre Show Reviewer wrote “The practical effects and the successful 
achievement of them were an outstanding feature of this production; I didn’t notice one missed or ill-
timed cue.  The window impressively on cue each time and the cast showed impressive confidence in 
the strength and stability of all the doors considering the rigors they put them through and the weight 
the cupboard door had to bear – 100% success.” The cast unanimously were congratulated, and rightly 
so, with a special mention for Arthur Hulse, the body, who “provided surely the most relaxed, realistic 

fall backwards off the settee in the history of theatre.” 

 

Let us know if you would prefer to receive a larger print version of this newsletter. 


